1999 - AlZbeta Kopisova je Mladym talentom roka 2024 a skutocne sa tak aj citi.
Je odchovana na mlieku Alma Mater STU, kde presla Sirokym prienikom umelec-
kych médii - od nejednoznacného dizajnu az po pracu s hmotou. Pocas pandémie
si z ateliéru odbehla zakéalat prasata do ndrskeho masokombinatu a nasledne
spolu s komplicom - Zuzanou Hancikovou, odliali sériu muzskych falusov, ktoré
nikdy nezvadnu a uz vabec nikdy nesklamu. Aktualne je $tudentkou VSVU na
Katedre fotografie a novych médii. Fotku ma rada natolko, Ze ju na fu dokazal
zbalit sploditel jej dietata, a od 7. januara 2024 je kojna ako babky za druhej sve-
tovej vojny.

1999 - Alzbeta Kopisova is the Young Talent of the Year 2024 and she really
feels like it. She is bred on the milk of Alma Mater STU, where she underwent
awide range of artistic media penetration - from ambiguous design to working
with matter. During the pandemic, she ran away from the studio to slaughter
pigs in a Norwegian meat factory and then, together with her accomplice -
Zuzana Hancikova, cast a series of male phalluses that never fade and cer-
tainly never disappoint. She is currently a student at the VSVU, Department of
Photography and New Media. She likes photography so much that the father of
her child was able to seduce me, and as of January 7, 2024, she's been nursing
like a WWII-era grandmother.

L,CLOVEK NEMOZE MAT VSETKO,
ALE MOZE MAT VSETKEHO DOST.“

MATEJ KREMPASKY

Vystava sa zaohera témou méjho novonadobudnutého statusu matky a vy-
zvam s tym spolu suvisiacim bez zbytocnej romantiky. Vo fotografiach pre-
mietam vymedzenu zivotnu enklavu prvych mesiacov tryznivého mora ma-
terskej transformacie o ktorej mi pod nanosom spomienkového optimizmu
akosi vetci zabudli povedat a je viac nez inokedy kltGové ostavat nad vecou
napriek mlieku, ktoré mi stato¢ne udiera do hlavy.

Humor sa stava zakladnym pilierom obcas vSedného, nedivadelného rytmu zi-
vota pIného disonancie, kedy riadim kocik s rovnakou rozkoSou ako Stvorvalec
svojho automobilu.

Obcas, oboje aj rovnako biedne.

Zaroven ohybam moznl predstavu hrozostrasnej reality neskisenej mladej
slobodnej matky, ktora si svojou plodnostou a inStinktom nici Zivot v spolo-
c¢ensky zauzivanych paradigmach rodicovstva ako role obete, ktora nikdy ne-
opusti hranice kuchyne nieto hranice Statu a hlboko milujem celé spektrum
prezitkov prudu existencie plynucej tak prirodzene ako rastu nohy méjho die-
tata, ktoré chce absolttne véetko.

* |/ zavere by som rada vyslovila najaprimnejsiu vdaku méjmu
milovanému potomkovi za spolupracu ako cerstvému umelcovi
vyjadrujucemu turbulentné emdcie prvych tyZdriov Zivota pri priamej
reakcii na nasilny ¢in obliekania. Tento intenzivny zaZitok mézZe byt
zarodkom umelcovych buddcich neistét a traum.

Na vine je samozrejme matka.

The exhibition deals with the theme of my newly acquired status as a mother and
the challenges that go along with it, without unnecessary romanticizing. In the
photographs, | project a defined life enclave of the first months of the agonizing
sea of maternal transformation that somehow, under the onslaught of recollec-
tive optimism, everyone has forgotten to tell me about, and it is more crucial
than ever to stay on top of things despite the milk that is bravely hitting my head.

Humour becomes a fundamental pillar of the sometimes ordinary, untheatrical
rhythm of a life full of dissonance, where | drive my pram with as much relish as
[ drive the four-cylinder of my car.

Occasionally, both also equally miserable.

At the same time, | bend the possible notion of the horrific reality of the inexpe-
rienced young single mother who, by her fertility and instinct, destroys her life
in the socially established paradigms of parenting as a role of victim who never
leaves the borders of the kitchen let alone the borders of the state, and | deeply
love the full spectrum of the experience of the stream of existence flowing as
naturally as the growing feet of my child who wants absolutely everything.
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